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Welcome to the Inaugural Concert
of Sloane Square Choral Society

INCE January, when our founder members began
singing in the new choir, we have all been working
indefatigably, with great dedication and a growing
sense of excitement, towards tonight’s concert!

As Organist of Holy Trinity, I had been enthusiastic about
starting a community choir for some years but it took time for
all the elements to come together. As is often the case, the
best ideas are brewed in the pub! One evening while Ben
Williamson and I were unwinding in The Antelope (now the
choir’s post-rehearsal meeting place where you can come and
enjoy a friendly get-together on Monday evenings after 9.15pm)
we realised that, between us, we had the requisite capabilities
to start up a new choral society. Providentially, Ben’s father is
a graphic designer, so, before we knew where we were, we had
several thousand flyers to distribute. Leaflet-laden, with only
one month before the first rehearsal, we furiously papered
Kensington and Chelsea in the hope of recruiting more than just
a couple of sopranos, an alto, a tenor and a bass. The results
far exceeded our expectations. At the first rehearsal in January
we were thrilled to welcome more than fifty singers of varying
degrees of experience and ability, comprising a reasonably well-
proportioned range of voice types. 

Judging from the size of our founding membership, Sloane
Square Choral Society has provided many people in the area
with a musical opportunity that was previously lacking. As a
society we strive to offer individual help to all our members
and so to enhance the overall standard of the choir. One of the
unique advantages enjoyed by our singers is the fact that Ben,
in his capacity as Vocal Consultant, gives society members the
opportunity to have individual coaching with him, free of
charge, before rehearsals.

With an oversized rubber duck as our choir mascot (bathtub
practice is encouraged!), the rehearsal atmosphere is good-
humoured, supportive and musically rewarding. The weekly
rehearsals begin with the fulsome sound of rich belly laughs –
not in response to Ben’s jokes during the warm-up, you
understand, but to get the abdominal muscles working! 

Handel’s Messiah was the ideal choice for our first concert –
it’s widely known and wonderfully inspiring, but also musically
fascinating and demanding, no matter whether you are a
world-class performer or someone who is relatively new to
singing. Sung in choral societies across the country for more
than 250 years, the Messiah is a seminal work and the whole
choir has taken enormous pleasure and pride in rising to the
challenge of preparing tonight’s performance. 

Sloane Square Choral Society warmly welcomes new members.
If you have never sung in a choir before we would be delighted
to advise you on your voice type and help you to participate in
a musical activity that brings lasting pleasures and rewards.
Rehearsals take place at Holy Trinity Sloane Square on
Monday evenings from 7 – 9pm. Our next concert will feature
Brahms’ Requiem on Sunday 3 July. We are always looking for
more singers, so please register your interest by email:
admin@sloanesquarechoralsociety.com and we will send you
further details. Choral singing is a wonderful, enriching musical
activity. Why not come and experience it for yourself?

Oliver Lallemant

Singing Handel

N 1745, an aspiring young musician made the arduous
journey from Exeter to London to seek his musical fortune
in the greatest metropolis in the world. The young man’s
name was William Jackson (1730 –1803), later to become

known as Jackson of Exeter, Organist of Exeter Cathedral and
composer (amongst other things) of a celebrated “Service in F”
from which the Te Deum was regularly performed for a hundred
years after Jackson’s death. Jackson (who, incidentally, was also
an accomplished painter and the very close friend and drinking
companion of the music-loving artist, Thomas Gainsborough)
began his musical education in the capital under John Travers,
Organist of the Chapel Royal, who tried to imbue the young
hopeful with the “stiff old-fashioned Principles” of John
Christopher Pepusch. Poor Jackson sought solace in the music of
Handel and was fortunate enough to “squeeze in” (as he puts it)
among the chorus singers at the first performance of Handel’s
Judas Maccabaeus, given at Covent Garden on 1 April 1747.
Whether Handel thought the young interloper was making an
April Fool of him or whether the great composer wanted to
demonstrate his own All Fool’s Day wit, I don’t know, but when
Handel noticed the youthful stranger in the choir he gave him
a piece of advice with which many amateur choristers might be
all too familiar! “Who are You?” Handel boomingly asked him,
“Can you play? Can you sing? If not, open your Mouth and
pretend to sing, for there must be no idle Persons in my Band!”

“He was right!” Jackson dryly remarked, and who are we to
disagree? Jackson preferred Judas Maccabaeus above all
Handel’s other oratorios, but the piece performed this evening,
The Messiah, is perhaps the one we would today regard as his
masterpiece. It was composed in London in 1741 in a period
of just twenty-three days (22 August to 14 September), with a
libretto by Charles Jennens comprised solely of Biblical texts.
It premièred in Dublin in April of the following year and was
immediately a huge, popular success. Indeed the only person
who seems not to have been entirely pleased with it was
Jennens, the librettist, who commented that he had “with great
difficulty made Handel correct some of the grossest faults in the
composition” and was disappointed that Handel “obstinately”
insisted on retaining the overture! Handel did in fact continue
to revise the piece over the next decade or so and it reached
the form in which we now know it in the 1750s in a series of
eleven performances at Captain Thomas Coram’s Foundling
Hospital, raising the huge sum of £7,000 for the benefit of
“exposed and deserted young children”. The popularity of The
Messiah has never since waned. As Sir John Hawkins remarked
in his History of Music, The Messiah was received with “universal
applause, and has ever since been considered as one of the
most sublime of Handel’s compositions.”

Paul Williamson
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Part One
Please switch off all mobile phones, pagers and watch alarms

Sinfonia

Comfort ye, comfort ye, my people, saith your God: speak ye comfortably to Jerusalem
and cry unto her, that her warfare is accomplished, that her iniquity is pardoned.
The voice of him that crieth in the wilderness: prepare ye the way of the Lord, make
straight in the desert a highway for our God. (Isaiah 40:1–3)

Every valley shall be exalted, and every mountain and hill made low: the crooked
straight and the rough places plain. (Isaiah 40:4)

And the glory of the Lord shall be revealed, and all flesh shall see it together, for the
mouth of the Lord hath spoken it. (Isaiah 40:5)

Thus saith the Lord of Hosts: yet once a little while, and I will shake the heavens
and the earth, the sea and the dry land, and I will shake the nations, and the desire
of all nations shall come. (Haggai 2:6–7)

The Lord, whom ye seek, shall suddenly come to His temple, even the messenger
of the covenant whom ye delight in, behold He shall come, saith the Lord of hosts.
(Malachi 3:1)

But who may abide the day of His coming? And who shall stand when He appeareth?
For He is like a refiner’s fire. (Malachi 3:2)

And He shall purify the sons of Levi, that they may offer unto the Lord an offering
in righteousness. (Malachi 3:3)

Behold, a virgin shall conceive and bear a son, and shall call His name Emmanuel:
God with us. (Isaiah 7:14; Matthew 1:23)

O thou that tellest good tidings to Zion, get thee up into the high mountain;
O thou that tellest good tidings to Jerusalem, lift up thy voice with strength;
lift it up, be not afraid; say unto the cities of Judah: behold your God.
(Isaiah 40:9)

Arise, shine, for thy light is come, and the glory of the Lord is risen upon thee.
(Isaiah 60:1)

For behold darkness shall cover the earth, and gross darkness the people: but
the Lord shall arise upon  thee and His glory shall be seen upon thee, and the
Gentiles shall come to thy light, and kings to the brightness of thy rising.
(Isaiah 60: 2–3)

Recitative (Tenor)

Recitative (Bass)

Air (Alto)

Recitative (Alto)

Air (Alto) & Chorus

Recitative (Bass)

Chorus

Chorus

Air (Tenor)
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Chorus

Recitative (Soprano)

Chorus

Air (Soprano)

Recitative (Soprano) 

Duet (Alto & Soprano)

The people that walked in darkness have seen a great light, and they that dwell in
the land of the shadow of death, upon them hath the light shined. (Isaiah 9:2)

For unto us a Child is born, unto us a Son is given, and the government shall be upon
His shoulder, and His name shall be called Wonderful, Counsellor, the mighty God,
the everlasting Father, the Prince of Peace. (Isaiah 9:6)

Pifa (Pastorale)

There were shepherds abiding in the field, keeping watch over their flocks by night.
(Luke 2:8)

And lo, the angel of the Lord came upon them, and the glory of the Lord shone round
about them, and they were sore afraid. (Luke 2:9)

And the angel said unto them: Fear not, for behold, I bring you good tidings of great
joy, which shall be to all people. For unto you is born this day in the city of David a
Saviour, which is Christ the Lord. (Luke 2:10 –11)

And suddenly there was with the angel a multitude of the heavenly host, praising God,
and saying: (Luke 2:13)

Glory to God in the highest and peace on earth, good will toward men. (Luke 2:14)

Rejoice greatly, O daughter of Zion, shout O daughter of Jerusalem: behold thy
King cometh unto thee. He is the righteous Saviour and He shall speak peace
unto the heathen. (Zechariah 9:9 –10)

Then shall the eyes of the blind be opened, and the ears of the deaf unstopped;
then shall the lame man leap as an hart, and the tongue of the dumb shall sing.
(Isaiah 35:5 – 6)

He shall feed His flock like a shepherd; and He shall gather the lambs with His arm
and carry them in His bosom and gently lead those that are with young. (Isaiah 40:11)

Come unto Him all ye that labour and are heavy laden, and He will give you rest.
Take His yoke upon you, and learn of Him; for He is meek and lowly of heart,
and ye shall find rest unto your souls. (Matthew 11:28 – 29)

Air (Bass)

I N T E R V A L
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Part TWO

Behold the Lamb of God, that taketh away the sin of the world. (John 1:29)

He was despised and rejected of men, a man of sorrows and acquainted with grief. He
gave His back to the smiters, and His cheeks to them that plucked off the hair; He hid
not His face from shame and spitting. (Isaiah 53:3)

Surely He hath borne our griefs, and carried our sorrows; He was wounded for our
transgressions, He was bruised for our iniquities, the chastisement of our peace was
upon Him. (Isaiah 53:4–5)

And with His stripes we are healed. (Isaiah 53:5)

All we like sheep have gone astray, we have turned, every one to his own way. And the
Lord hath laid on Him the iniquity of us all. (Isaiah 53:6)

Thy rebuke hath broken His heart, He is full of heaviness: He looked for some to have
pity on Him, but there was no man, neither found He any to comfort Him. (Psalm 69:21)

Behold and see if there be any sorrow like unto His sorrow. (Lamentations 1:12)

He was cut off out of the land of the living, for the transgression of 
Thy people was He stricken. (Isaiah 53:8)

But Thou didst not leave His soul in hell, nor didst Thou suffer Thy 
Holy One to see corruption. (Psalm 16:10)

The Lord gave the word: great was the company of the preachers. (Psalm 68:11)

Why do the nations so furiously rage together, and why do the people imagine a vain
thing? The Kings of the earth rise up, and the rulers take counsel together: against
the Lord, and his anointed. (Psalm 2:1– 2)

He that dwelleth in heaven shall laugh them to scorn: the Lord shall have them
in derision. (Psalm 2:4)

Thou shalt break them with a rod of iron, Thou shalt dash them in pieces like a
potter’s vessel. (Psalm 2:9)

Hallelujah, for the Lord God omnipotent reigneth. The kingdom of this world is become
the Kingdom of our Lord and of His Christ; and  He shall reign for ever and ever.
King of Kings, and Lord of Lords. Hallelujah. (Revelation 19:6; 11:15; 19:16)

Chorus

Chorus

Chorus

Chorus

Recitative (tenor)

Air (Tenor)

Air (Tenor)

Chorus

Recitative (Tenor)

Air (Alto) 

Air (Bass)

Recitative (Tenor)

Air (Tenor)

Chorus 
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Oliver Lallemant’s musical career began with a flight into the
absurd: while still a young chorister at Llandaff Cathedral,
Oliver sang We’re Walking in the Air from The Snowman, in
Welsh, for S4C Television, making up a large part of the text
as he went along! He survived the experience and, in due
course, continued his musical education as Organ Scholar at
Trinity College, Cambridge. Now based in London, Olly is
Organist of Holy Trinity Sloane Square and Musical Director of
Sloane Square Choral Society. He also accompanies at Francis
Holland School and teaches piano at Garden House School.
Olly has many times played the organ live on BBC Radio 3 and
has toured widely (in a variety of musical guises) in Europe
and farther afield, in countries including USA, India and the
Caribbean. He has won several prizes and scholarships. Most
recently, and to general acclaim, Olly improvised for Tosca on
the organ, in place of the usual full orchestra, in Bermuda for
a touring company, Opera à la Carte. 

Oliver’s passion is jazz piano. He performs frequently for Livery
Company events in the City where he improvises with deceptive
facility and surprising variety on themes from the jazz
standards and modern popular songs as well as the classical
masters. Olly has travelled extensively in South America and
the Caribbean in order to study the Latin American dance
rhythms that he inventively and intricately combines with his
flowing melodic line and artfully-formed harmonies. His great
jazz heroes are Oscar Peterson and Chucho Valdés. Olly thrives
on the intimate and congenial atmosphere associated with jazz
and loves to play at parties large and small, whether as a solo
pianist or in small jazz combos. In 2012 he will be travelling
to Brazil to dance to samba beats, luxuriate in the smooth
bossa nova and, of course, enjoy the caipirinhas!

When not busy with his multifarious musical pursuits, Olly
likes (in haphazard fashion!) to learn languages, dance salsa,
play chess, pen Limericks, devour Colombian chocolate and
sample diverse exotic beverages. 

Olly plays the organ for weddings and piano for parties,
whether in large venues or private houses. He can be contacted
at oliver@lallemant.com.

Oliver Lallemant Sloane Square Orchestra

Sopranos and Altos

Charlotte Allen
Tassy Barham
Alison Barr
Alison Boreham
Klara Bushnell
Victoria Burgess
Karen Cadbury
Luise Cedar
Fiona Chandler
Jackie Eliza Coomber 
Sally Cooper
Claudia Crow
Fiona Curzon
Zilah Deckker
Magda Denault
Lucinda Denton
Kathleen Duncan
Nicola Ellard
Alice Farrow
Anne-Funmi Fatusin
Paula Flynn
Janine Gillian
Anusha Hesketh
Diana Hiddleston
Harriet Hougham-Slade
Monica Kayser 
Kiron Kurien
Jenni Lajzerowicz 
Rebecca Lallemant
Susan de Laszlo
Ramani Leathard
Katie Lee
Alexandra Lee-Filby
Elizabeth Lord
Pamela Lord-Vella
Caroline MacDonald-Haig
Nancy Maitland
Judith Melby
Lucy Montagu
Elise Moore-Searson
Claudette Morris
Larraine Murray
Huda Nassar
Liz Parry
Alyanee Peacock
Helen Pennington
Jeanie Phillips
Alison Pope
Diane Prasad
Anne Rainford
Helen Rice
Claire Robinson
Hana Rolles
Anita Scott
Elizabeth Shaw
Jacqui Shreeve
Julia Smetana
Helen Stephens

1st Violin
Olga Muszynska (leader)
Tobias Leach

2nd Violin
Rosie Tompsett
Olga Popova

Viola
Nicky Grant
Alexis Bennett

Cello
Nickolay Ginov (continuo)
Abigail Hayward

Double Bass
David Cousins

Trumpet
Joel Newsome
Christian Barraclough

Oboe
Johnny Roberts
Kate Andrews

Timpany
Ben Fullbrook

Harpsichord
Peter Foggitt

Chamber Organ
James Sherlock

Jackie Stephenson
Catherine Tappenden
Anne Tardrew
Louise Tomlinson
Margaret Trefny
Catherine Walcott
Deborah Walker
Jill Ware
Lucy Wass
Caroline Watts
Natalie Wilkinson
Anne Wilson
Phoebe Woollam
Mary Wynne Finch
Julia Ziegler

Tenors and Basses

David Barnard
Paul Chaplin
Robin Christopher
Neil Collins
Andrew Culverwell
Giles Dee-Shapland
Hristo Deyanov
John Ellard
Robin Farquhar-Thomson
Johannes Gottschalk
Elliot Grainger
Jeremy Kelton
Howard Leigh
George Levantis
John Lobanov
Christopher Lord
Alexander Maudhuit
Geoffrey Potts
James Redmore
David Shreeve
Alan Stourton
Stephen Tankard
Andrew Wass
Paul Williamson
Peter Williamson

Choir Secretary

Becca Newman

SSCS Welcomes New Members

No audition necessary!
Rehearsals take place on Monday
evenings from 7.00– 9.00pm at Holy
Trinity Sloane Square. Enquiries to:
members@sloanesquarechoralsociety.com
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Ruby Hughes won both First Prize and the Audience Prize at
the 2009 London Handel Festival Singing Competition. She
made her debut at the Theater an der Wien in October 2009
singing Roggiero (Tancredi ) under René Jacobs, returning as
Fortuna (L’Incoronazione di Poppea).

She sang Rose Maurrant in The Opera Group’s award-winning
production of Street Scene, a role she repeated with the Opéra
de Toulon. Other companies with whom she has worked include
the Classical Opera Company, the Early Opera Company, Der
Lautten Compagney, Musikfestspiele Potsdam Sansoucci,
Musikwerkstatt Wien and Potsdamer Winteroper. 

Concert engagements have included performances with the
Academy of Ancient Music, the Akademie für Alte Musik, Berlin,
the Barockorchester Stuttgart, the BBC Concert Orchestra,
Cappella Amsterdam, Le Concert Lorrain, Huddersfield Choral
Society, the Manchester Camerata, Musica Saeculorum,
Musikkollegium Winterthur, Das Neue Orchester, the Orchestra
of the Age of Enlightenment, the Philharmonia and the RTÉ
National Symphony Orchestra. Conductors with whom she has
worked include Freider Bernius, Olof Boman, Douglas Boyd,
Stephen Cleobury, Laurence Cummings, Christian Curnyn,
Pablo-Heras-Casado, Wolfgang Katschner, Marc Minkowski,
Daniel Reuss, Ian Page, Andreas Spering, Christoph Spering,
Stephan Schultz, Johannes Wildner and Takuo Yuasa.

Festival engagements have included Cheltenham, Eisenstadt,
Göttingen and Nuremberg, whilst recordings and broadcasts
include Bach Christmas Cantatas (SR2), Barber Knoxville:
Summer of 1915 (BBC Radio 3), Handel 250th Anniversary
Concert (RTÉ Lyric fm, broadcast to the EU), Messiah (ORF
CD), Saul (Radio France) and Philemon und Baucis
(Deutschlandradio Kultur).

Current engagements include Sir Jonathan Miller’s production
of the St Matthew Passion at London’s Royal National Theatre,
Michal (Saul ) at the Buxton Festival, Minerva (The Return of
Ulysses) for ENO, Aminta (L’Olimpiade ) for Garsington Opera,
and projects with the Israel Camerata, Les Bijoux Indiscrets,
Les Musiciens du Louvre, the Munich Radio Orchestra, the
Orchestre d’Auvergne, the Orchestre de Picardie and the
Zurich Chamber Orchestra.

Ben Williamson is proud to be the co-founder of Sloane Square
Choral Society, training the choir in his capacity as Vocal
Consultant. Ben is currently studying on the Opera Course at
the Royal College of Music. He was the winner of the 2009
RCM English Song Competition, a finalist in the 2010 RCM
Singing Competition, and a Retrospect Ensemble Young Artist
2010. Ben was a Choral Scholar at King’s College, Cambridge,
where he read Philosophy.

Operatic roles include Bertarido in Handel’s Rodelinda, Mirtillo
(lead) in Handel’s Il Pastor Fido (1734) and Tassile in Handel’s
Alessandro in the London Handel Festival, conducted by
Laurence Cummings; Alessandro (cover) in Handel’s Tolomeo
with English Touring Opera; Tragedy in Stephen Oliver’s Euridice
(after Jacopo Peri) with British Youth Opera; George Saintsbury
(covering Michael Chance) in The Lovely Ladies by Peter
Cowdrey with Opera Unlimited; Kaspar Hauser (title role) by
Alexis Pope, in the Tête à Tête and Grimeborn Festivals;
Arsamenes in Handel’s Xerxes with Fitzwilliam Chamber
Opera; Hamor in Handel’s Jephtha (staged) in the Grimeborn
Festival and “Orpheus Britannicus – A celebration of Purcell”
with the Mercurius Company at the Cadogan Hall.

Concert performances include Ben’s Wigmore Hall debut in
Purcell’s The Fairy Queen with Retrospect Ensemble; Purcell’s
Hail, Bright Cecilia in the State Hermitage, St. Petersburg;
Handel’s Dixit Dominus and Vivaldi’s Gloria with the Trafalgar
Sinfonia at St Martin-in-the-Fields, Bach’s St John Passion
and Handel’s Messiah with Charivari Agreable, and Bach’s
Mass in B minor with The Brook Street Band. Ben will be
playing George Saintsbury in The Lovely Ladies in the Buxton
Festival this July – please visit www.benjaminwilliamson.com.

Ben is generously supported by a Fishmongers’ Company
Music Scholarship and the Josephine Baker Trust.

Ruby Hughes Ben Williamson
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Ben Johnson studied at the Royal College of Music with Neil
Mackie, graduating with First Class Honours, and at the
Benjamin Britten International Opera School with Tim Evans
Jones. He won the First Prize at the 2008 Kathleen Ferrier
awards, the first male singer to win the prize for 13 years.
He achieved much success at the RCM including winning
the Lieder Prize, English Song Prize, and the Singer’s Prize
at the Gerald Moore Award, as well as a prize at the Wigmore
Hall International Song Competition. In September 2010 he
joined the prestigious Radio 3 New Generation Artists Scheme.

Recent engagements have included Handel’s Messiah with
the English Chamber Orchestra at Cadogan Hall and at the
Hexagon in Reading, Bach’s B minor Mass at the Three Choirs
Festival, Handel’s Samson with Harry Bicket in his BBC Proms
debut in 2009, Wozzeck in concert with the Philharmonia
Orchestra and Esa-Pekka Salonen at the Royal Festival Hall
and the Théâtre de Champs Elysée, Britten’s Les Illuminations
with the Orchestra of Scottish Opera under Francesco Corti,
Haydn’s Harmoniemesse at the Aldeburgh Festival, and the
Evangelist in Bach’s St Matthew Passion with the Kristiansand
Symphony Orchestra in Norway under Nicholas Kraemer.

Operatic roles include Novice in Britten’s Billy Budd for
Glyndebourne, Tonik Smetena’s The Two Widows for Scottish
Opera and Aceste in Mozart’s Ascanio in Alba for Classical
Opera Company).

Ben’s 2010–11 season will include Mozart concert arias with
the BBC Symphony Orchestra, Haydn’s Paukenmesse and
Britten’s Nicolas Cantata, both at De Doelen in Rotterdam for
the Gergiev Festival, Nemorino in L’elisir d’amore for ENO,
Don Ottavio in Don Giovanni at ENO and Bordeaux, Tamino in
Spain as well as several recitals both in the UK and in Europe
with pianist Graham Johnson.

For the last two years Ben has studied with the tenor Jeffrey
Talbot, with whom he continues to work.

Giles Underwood read Biology at Magdalen College, Oxford,
and attended postgraduate and opera courses at the Guildhall
School of Music & Drama, where he won prizes for English and
Contemporary Song, and was generously supported by the Foyle
Foundation. He studied then, as now, with Susan McCulloch.

Operatic roles include Don Giovanni, Guglielmo (Così fan
tutte ), Conte Almaviva (Le Nozze di Figaro ), Tarquinius (The
Rape of Lucretia), Marcello (la Bohème), Sykos (Martinů’s
Comedy on the Bridge), Claudio (Béatrice et Bénédict),
Aeneas & Sorceress (Dido and Aeneas), Bruno (James
Macmillan’s Parthenogenesis), Erimante (Cavalli’s L’Erismena),
Adonis (Venus and Adonis).

On the concert platform, he has sung with most of the
country’s major orchestras, and is a regular soloist with The
Academy of Ancient Music. He has performed in recital at
Wigmore Hall and Purcell Room. As a proponent of contem-
porary music, he has premièred works by James Macmillan,
Judith Bingham, Adam Gorb, Richard Peat and Edward Dudley
Hughes, in whose opera, The Birds, he created the role of
Hoopoe at the Buxton Festival. He was also in the original cast
of The Full Monteverdi, a ground-breaking take on Monteverdi’s
Fourth Book of Madrigals, which ran for 88 performances and
was turned into a feature film.

Recent engagements include appearances at the Queen
Elizabeth Hall, Wigmore Hall, The Temple Festival, The
Oxford Lieder Festival, the Three Choirs Festival and the
Royal Albert Hall. He is a regular contributor on the BBC,
most recently a live broadcast of Venus and Adonis at the
York Early Music Festival.

Forthcoming plans include the title role in Salieri’s Falstaff for
New Chamber Opera, and concerts and workshops in Spain
(Cuenca, Burgos, Madrid and the Granada Festival), as well as
the continuation of his busy teaching practice at Oxford and
Cambridge Universities.

Ben Johnson Giles Underwood
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cubic zirconias set in 
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Aqua coloured Agate’ - £15

‘Freshwater Pearl Stud 

Earrings with Blue 
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Gentlemens
formal wear hire

Bespoke tailoring
and alterations

Professional tailor
on premises

83 Lower Sloane Street
Belgravia
London

SW1W 8DA
Tel: 020 7730 0770
Fax: 020 7730 0770

email: buckleighoflondon@hotmail.com
www.buckleighoflondon.com
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The costs of running a Choral Society are immense and varied. They include
paying the orchestra, soloists, and professional musicians, renting and
tuning instruments (such as the harpsichord and organ today), hiring extra
chairs for concerts, advertising, programme printing and administration. 

Ticket sales alone do not cover all our expenses. A one-off donation or regular
financial contribution will be much appreciated and help to ensure that
SSCS remains a shining light in the musical life of Kensington and Chelsea.

Friends 
Become a friend of SSCS for just £5 a month (or annual payment of £50)
and receive:

Advance booking at discounted rates (£10 tickets until two weeks
before each performance)

An invitation to SSCS Summer Jazz Party

Benefactors 
£150 per annum

2 complimentary tickets per concert 
1 complimentary programme
Named credit in concert programmes (or anonymous, if preferred)
Invitation to SSCS Summer Jazz Party

Patrons
£350 per annum

4 complimentary tickets per concert
2 complimentary programmes
Named credit in concert programmes (or anonymous, if preferred)
Reserved front row seating
Invitation to SSCS Summer Jazz Party
Annual Patrons Dinner or Lunch
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WOULD YOU LIKE TO SUPPORT

SLOANE SQUARE CHORAL SOCIETY?

Please contact f r iends@sloanesquarechoralsociety.com



THE TALLIS SCHOLARS
TUESDAY 10 MAY, 7.30PM

In celebration of renaissance master Tomás Luis de Victoria,
pairing some of his works with those by Palestrina.

BOX OFFICE: 020 7730 4500
BOOK ONLINE: WWW.CADOGANHALL.COM
Cadogan Hall, Sloane Terrace, London, SW1X 9DQ
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Requiem
B R A H M S

SloaneSquare
ChoralSociety

SloaneSquare
ChoralSociety

HOLY TRINITY SLOANE SQUARE | SUNDAY 3 JULY 2011

Box Office: www.cadoganhall.com | Tel: 020 7730 4500

Original version for two pianos | Sung in English

Peter Foggitt piano | James Sherlock piano


